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“No large characters surpass those in the Eulogy on a Buried Cranes(Yi
He Ming); later came the cliff inscription /nscription on the Revival(Da Tang
Zhong Xing Song).” This statement was made by the Song Dynasty calligrapher
Huang Tingjian in his On Calligraphy. Most surviving stone rubbings feature
small characters, but the Eulogy on Buried Cranes and the Inscription on the
Revival of the Great Tang are rare examples of large-character model calligraphy
among extant works. While numerous books on these two model scripts are
already available on the market, this book distinguishes itself by breaking away
from the traditional format. The characters from both works are rearranged and
organized according to similar shapes and radicals. This approach is designed to
facilitate comparative practice for calligraphy enthusiasts. The author believes
that this method enhances learning efficiency and represents one aspect of the

scientific training approach advocated herein.
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Why Practice Scientifically?

Many people, or rather the vast majority, spend decades studying
calligraphy without achieving significant success or reaching a high level. This
is not because they lack effort or talent, but because their approach to learning
calligraphy is incorrect. Scientific practice methods aim to achieve twice the
results with half the effort, making one year of practice equivalent to ten years of
conventional practice.

After decades of practicing calligraphy, the author has summarized a set
of effective and scientific practice methods, leading to the creation of a series of

books on scientific practice.
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Full Text of the Eulogy on Buried Cranes (Yi He Ming) :

The crane's lifespan cannot be known in its entirety.
It was obtained in Huating in the year of Renchen,
And passed away in Zhufang in the year of Jiawu.
Did Heaven not yet permit it to soar the vast skies?

Why was my divine crane taken so abruptly?

Wrapped in dark and yellow silks,
It is buried beneath this mountain, a realm of immortals.
A stone monument inscribed with seal script preserves its undying tale.

The words read:

Behold this embryonic avian,

Once floating freely, leaving behind its echo.
West of the bamboo, principles align;

A fortunate era of cinnabar and time.

Truth is but elusive;

Events too, faint and obscure.

Its song dissolved into enlightenment,

The divine crane departed from the mortal realm.
To the left, it embraced the Land of Cao;

To the right, it parted the Gates of Jing.

Behind, it swept through mighty currents;
Before, it secured fortified boundaries.

I wish to remain silent,

Yet how could you understand?

It is better to reveal it plainly:

Only by advancing in tranquility,




Gathering true companions,

We bury you and compose this eulogy.

Full Text of Inscription on the Revival of the Great Tang (Da
Tang Zhong Xing Song) :

Preface

Composed by Yuan Jie, Vice Minister of the Water Bureau, Imperial
Censor, and Judicial Officer of the Jingnan Circuit.

Calligraphed by Yan Zhenqing, Former Governor of Fuzhou, Duke of
Lu Commandery, and Pillar of State with the Honorary Title of Golden Purple
Guang Lu Da Fu.

In the fourteenth year of Tianbao (755 AD), An Lushan captured Luoyang.
The following year, he seized Chang'an. The Emperor sought refuge in Shu,

while the Crown Prince ascended the throne at Lingwu.

The next year, the Emperor moved his forces to Fengxiang. That same year,

both capitals were recaptured, and the Supreme Emperor returned to the capital.

Alas! Throughout history, monarchs with great virtue and monumental
achievements have always been celebrated in song and praise. If we are to
inscribe the triumphs of our era onto metal and stone, who but a master of

literature would be fit for the task?

The Eulogy:

0, the former dynasty,

With treacherous ministers, arrogant and sly,
Bewildering and malign.

Border generals wielded arms in vain,

Poisoning the state's order, causing endless pain;

The people lost their peace again.

The imperial carriage journeyed south in flight,
Officials fled, bending to the rebel's might,
Offering allegiance in shameful plight.

But Heaven willed the Tang to rise once more,
Watching our Emperor, whom it did adore,

Riding north alone, to even the score.

With a single call, he stood alone,

Thousands of banners rallied to his own,

As soldiers charged, their loyalty shown.

Our armies marched east, the Crown Prince led the force,
Sweeping away the rebels, on their course.

Restoration came in time, swift and divine—

A feat unparalleled in any line.

Though trials were extreme,

The ancestral temples regained their gleam,
Two sovereigns reunited, a joyful dream.
Heaven and earth renewed, calamities erased,
Auspicious blessings surged, disasters faced.
The wicked mob, drowned in celestial grace,

Found life and death alike a deep disgrace.

Those with merit rose high in station,
Their loyalty and valor saved the nation;
Their legacy endures for generations.

The rise of virtue, like mountains high,




Like the rising sun across the sky,

Embraces blessings that never die.

It enables the sovereign,

His voice and presence to profoundly ring—

Beyond what mere words can ever bring.

East and west of the Xiang River, straight midstream,
Stands Mount Wugqi, where cliffs with clouds align.
Here we grind and carve, this eulogy to gleam,

For millennia to shine, eternal and supreme!

(Composed in the autumn eighth month of the second year of Shangyuan
[761 AD],
Engraved in the summer sixth month of the sixth year of Dali [771 AD])
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Basic strokes. The center line in each stokes shows the move of the brush.
Please go to YouTube or Tiktok to watch videos of the author doing Chinese

calligraphy. That way you will get at much more clear picture of how the stokes

are written. Search Lixin Wang Chinese calligraphy.
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